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Zeitschrift fur deutsche Philologie, begriindet von Julius 
Zacher, herausgegeben von Hugo Gering und Friedrich 
Kauffmann. Band XXIX. 

Pp. 1-49. Friedrich Kauffmann, Metrische Studien. i. Zur 
Reinitechnik des Alliterationsverses, pp. 1-17, is largely directed 
against R. M. Meyer's AlUterierende doppelkonsonanz im Heliand 
{Ztschr. 26, 149 fF.). Meyer sets aside Snorri's rule, that the 
hauptstab governs the alliteration, by affirming that alliteration is 
probably progressive rather than regressive. He is charged with 
vague conceptions of the second staff and with contradictions. His 
wrong conclusions are attributed to the fact that he gives up the 
long line as technical unit. K.'s examination of the C-verses in the 
Heliand makes it very improbable that syllabic rhyme was the result 
of conscious effort on the part of the poet. His observations in 
regard to the occurrence of double alliteration in the first half-verse 
show that it is the favorite form at the conclusion of a direct dis- 
course, whether monologue or dialogue, and also especially before a 
strong pause in the caesura, which fact might throw some light on the 
puqctuation of those times as compared with that of our own. The 
pause in the caesura was in all likelihood longer than that at the end 
of the verse, although the rhyme is not complete until we come to it. 
Numerous proof passages are given, also a list of " was als reimspiel 
gelten konnte," as far as the long line is concerned, collected from 
Hildebrandslied, Muspilli, Wessobrunner Gebet, Merseburger Zauber- 
spriiche, Genesis, and Heliand. 

Meyer's hypothesis is further objected to on the ground that it 
would require the acceptance of a development of svarabhakti vis., 
unprecedented and not exemplified by traditional proof passages. 
Of interest is also footnote 2, p. 3, in regard to the first occurrence 
and use of the term alliteration. 

2. Dreihebige verse in Otfrid's Evavgelienbuch. The manner in 
which O.'s verses were recited is to be decided on the basis of the 
neumes found in the Mss. They were those used in the Latin 
church ; and Fleischer {Abhandlungen ilber mittelalterliche gesangs- 
tonschriften, teil I. : iiber ursprung und entzifferung der Neunien, 
Leipzig, 1895) has found the key to their interpretation in the 
accentus ecclesiasticus. O.'s object must have been to have his lib. 
evang. recited in the way in which it was customary to read the gos- 
pels and epistles from the New Testament. To this points also his 
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expression hujus cantus lectio {ad Liutb. 10), and the term lectiones 
{Theodisce conscriptae), which he repeatedly applies to his work. 
The only thing similar in character to the accentus cedes, is the 
recitation of the nursery rhyme, which shows the same melodic 
development of the cadences. In the rhyme poetry introduced by 
O. the rhythmic structure is musical (in the alliterative verse, ora- 
torical, against Heusler, Uber altg. versbau, p. 100 ff.), as proven by 
O.'s own testimony and by the passages for which the neumes exist. 
O. has taken from contemporary Latin rhyme practice the masculine 
and feminine rhyme. These essentially different forms of rhyme call 
for essentially different forms of verse. The verses with feminine 
rhyme are always complete (volf) ; those with masculine rhyme 
have either four or three arses {stutnpf). The half-verses with mas- 
cuhne rhyme and having only one ictus are "stumpf." An exami- 
nation of the complete material (the accentuator of P frequently 
differing from the one of V, and by his practice substantiating K.'s 
position) leads to the formulation of certain general fundamental 
rules, in practice not always strictly adhered to, for the verse accentu- 
ation in O.'s Evangelienbuch : i. Accents are found only on full 
measures, and may stand initially or finally. 2. Full verses have 
one or two accents, verses with three arses (stumpfe) have one. 
3. Of the two full measures, the one that concludes the verse may 
remain without accent if the two most heavily stressed syllables of the 
verse follow immediately upon each other. 4. Incomplete (stumpfe) 
measures remain without accent, measures bearing an accent are 
always full. 5. The rhythmical secondary icti are undesignated 
(frequent exceptions). 6. The accents fall upon the heavily stressed 
parts of the measure. 7. Full verses frequently have only one 
accent. This always lies upon the heavily stressed part of the first 
measure. 8. Incomplete verses have the accent on the heavily 
stressed part of the first measure if the verse concludes with the 
incomplete measure ; otherwise, 9, upon the heavily stressed part 
of the second measure if the verse commences with the incomplete 
measure. 

This view of the rhythmical structure of O.'s verse is substantiated 
by proof material from other monuments. His verse of three arses 
is an, integral part of his reform, and has continued valid as long as 
his long line continued to be used. A classical proof for this is the 
Nibelungen-strophe. K.'s results are valuable as furnishing a fixed 
historical starting-point for investigations deahng with this verse and 
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its descendants as appearing in later times. To be noted here and 
to be compared with K.'s results should be the contributions to the 
same subject by Fr. Saran, Uher voriragsweise und ziveck des Evan- 
gelienbuchs Offrieds von IVeissenburg : Halle, 1896; Zur metrik 
Otfrids von Weissenburg, pp. 1 79-204 of the Fhil. studien, festgabe 
fiir E. Sievers : Halle, 1896. 

Pp. 49-63. Hugo Gering emends seventeen passages from the 
Lieder-Edda. 

Pp. 63-73, 5io~53i- E. Arens contributes Studien zum Tatian. 
Part I. is a clear presentation of the mistakes in Tatian. They are 
divided into three categories : i. Those due to misreading. 2. Those 
due to carelessness, by far the greatest number, comprising mistakes 
in the use of case, number, gender, pronouns, tense, mode, conjunc- 
tions. Contamination of two forms also occurs ; e.g. her thd arstan- 
tenti inti nam, 9, 3, from arstantenti nam and arstuont inti nam. 
3. Those due to an insuiificient knowledge of Latin. In Part H., 
Mehrere iibersetzer, Arens refutes the Sievers-Steinmeyer hypothesis 
of ten, resp. twenty-four translators. Their criteria are not impor- 
tant enough. Quedenti and sus quedenti (= dicens) appear side by 
side in passages undoubtedly the work of one person. The same 
can be said of antlingan and antiiurien. For the fact that in certain 
passages only the one or the other appears, A. adopts the explana- 
tion of W. Walther {Die deutsche bibeliibersetzung des miitelalters : 
Braunschvv., 1892, sp. 446). The translq.tor had for the time being 
accustomed himself to the one form. At other times, again, he pre- 
ferred a different rendering. In regard to the use of conjunctions, 
also one of S.-St.'s criteria, it can be said that they are frequently 
left untranslated throughout all the sections. A regularity in trans- 
lating, strictly and uniformly adhered to, can nowhere be found ; and 
as this is a presupposition to the theory of Steinmeyer and Sievers, 
their arguments fail to convince. According to A., the translation 
was made in sections, the parts that resemble interlinear. translation 
most being made first (so the Prologus and perhaps i, 1-4). The 
long section, 77-82, was undoubtedly translated without any connec- 
tion with any other part, whether as the very first piece, or whether 
it was inserted later. The theory of one translator is favored also by 
the fact that in many passages the choice or form of the German 
words is clearly attributable to a definite purpose. Further, a fond- 
ness for alliterative expressions is evinced, found partly in standing 
formulas, partly they are obtained by adding some word for which 
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the Latin has no equivalent ; and again an alliterating word is used 
instead of one otherwise more common in Tatian. 

Pp. 73-86. B. Singer, Die quellen von Heinrichs von Freiberg 
Tristan, endeavors to show that H. not only used Ulrich von 
Tiirheim and Gottfried, but also Eilhart von Oberge, as against 
F. Wiegandt {Heinrich von Freiberg in seinem verhaltnis zu Eilhart 
mid Vlrich : Rostock, 1879) and a French Tristan romance, perhaps 
the lost one of Chrestien de Troies. 

Pp. 87-98. Priebsch, Der Krieg zwischen dem Lyb mid der Seel, 
gives the full text of this incomplete little poem (188 11.), which he 
discovered some time ago in the British Museum in a Ms. written by 
Ludwig Sterner, and originally bound together with a printed copy 
of Gengenbach's Der welsch Flusz. The author is Hentz von den 
Eychen (1. 183), a Swiss poet. Vocabulary and rhyme argue for a 
Swiss home. Its correct metrical structure and fluency of language 
assign it to a period not far remote from the blijtezeit of MHG. 
poetry. 

Pp. 98-109. H. DOntzer, Goethe's Jcnaer sonette vom december 
1801, proves untenable Kuno Fischer's assertion ( Goethe's sonetten- 
kranz: Heidelberg, 1896) that these sonnets were all inspired by 
Minna Herzlieb, and that they form one wreath twined for her. 
There are too many internal and external contradictions. Cf., also 
against Fischer, J. Schipper, JJber Goethe's sonette. Pub. Mod. Lang. 
Ass., New Series, IV. 275 ff., where five or six of these sonnets are 
shown to have been inspired by Bettina. 

Pp. 145-149, J. H. Gall^e, Zur altsdchsischen grammatik, takes 
exception to a statement by R. Kogel { Ergangiingsheft, p. 19) that 
the participles githungin, bismitin, gefallin of the OS. Genesis are 
Frisonisms. He defends them as genuine OS. forms, declaring that, 
at some time, double forms in -an and -in were in existence in OS. 
as well as in OE. Similarly he argues for hu as an OS. form. HA 
and huud existed side by side ; traces of both forms can still be found 
in the Saxon provinces of Holland. 

Pp. 150-164. G. RosENHAGEN, Muntane Cluse {Farz. 382, 24), 
elaborates a suggestion thrown out by him, in a note to v. 508 of the 
Strieker's Daniel, that there once existed a now lost German Lanzelot- 
poem, to a knowledge of which must be traced Wolfram's allusion to 
Lanzelot in the Farz., and not to a direct influence of Chrestien's 
Conie de la charette or of the French prose novel. The article also 
furnishes additional evidence that direct acquaintance with French 
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epicj was rare at that time in Germany, and that they were circulated 
by oral transmission. 

Pp. 165-170. Fedor Bech makes suggestions and corrections to 
the text of Edward Schroeder's Zwei altdeutsche rittermaren, and 
also retracts his view, expressed Ger. 17, 177, of the relation of the 
Craon poet to Hartmann ; rejects, however, as insufficient Schroeder's 
arguments to prove that the poet drew from Gottfried's Tristan. 

Pp. 171, 172. Johannes Stosch prints from Kl. I. Deutsche his- 
torienbibeln des mittelalters, p. 520, a prose version of the Tobiasse- 
gen, not noted by Steinmeyer in the new edition of MSD. 

Pp. 172-177. Alexander Tille describes the fragment of a Ms. 
of the Younger Titurel lately found at Xanten and containing twenty- 
seven strophes entire or in part. The complete text is given. 

Pp. 177-179. A. jErrTELES, Aar und Adler, gives several citations 
to prove the existence of the short form ar, aru in the time from 
1450-1600, as against Kluge (Ztschr. XXIV. 311 ff.), who can dis- 
cover no trace of it in poets of the id/iT. century. 

Pp. 180-195. J. W. Bruinier, Untersuchungen zur entivickelungs- 
geschichte des volksschauspiels vom Dr. Faust. I. Der grosse monolog. 
The author seeks to reconstruct the skeleton of the old monologue. 
An examination of the Latin phrases interspersed in the text of 
A D L M' M^ U W and of the use made in the different versions 
of the sentiments contained in them, leads to the following conclu- 
sions ; I. The oldest monologue \i.<^% \!at facult'dtenschau, the poly- 
history of Faust, the motive of the unsatisfied thirst for knowledge. 
Its fundamental idea was Faust's dissatisfaction with his position ; 
necromancy is to help him to something higher. This archetype is 
nowhere retained pure. 2. Very early the recast represented by 
A U must have been made ; it could not maintain itself. 3- D J 
Kr z (and Goethe's basis ?) go back to a type that had incorporated 
'M.zxlovit's facultdtenschau. 4. (Schroeder and?) the version con- 
taining the aria Fauste j'ene himmelsgaben have both the facultdten- 
schau and the polyhistory of Faust, thereby approaching Marlowe 
still more closely. Between the oldest monologue and that of 
Marlowe there are several important coincidences and divergences. 
As to the relation of the two to each other, Br. proposes three 
possibilities : i. The German popular play composed an entirely new 
monologue which had nothing in common with that of Marlowe. 
2. Both it and Marlowe go back to the same dramatic source. 3. The 
German play is the source of Marlowe's play. 



No. 3] Zeitschrift fiir deiitsche Philologie 403 

Pp. 195-217. Reinhold Steig continues his contributions, Zu 
den kleineren schriften der briider Grimm. The ankilndigung der 
altdanischen heldenlieder {Kl. Schr. i, 172) is shown to belong only 
to a small extent to Wilhelm Grimm ; it is largely the work of Arnim. 
The anonymous review of Henriette Schubart's translation of Scottish 
songs and ballads {Lpz. Litztg., 1818) was not written by Wilhelm, 
but by Jacob Grimm ; on the other hand, the anonymous review of 
Ernst Wagner's Histoi-isches ABC eines vierzigjdhrigen Henneber- 
gischen fiebelschiltzen {Heidelb. Jahrb. 5, 2, 371-374) must be 
credited to Wilhelm Grimm. 

Pp. 289-305. H. HiRT, Die stellung des germanischen im kreise 
der verwandten sprachen. An attempt to prove the untenableness 
of the old hypothesis that in prehistoric times there existed an inti- 
mate relation between the Germanic and Letto-Slavonic groups. 
The few correlations found are according to Hirt either explainable 
as remnants of original language-material (the -m forms, Goth, wul- 
fam, O. Slav, vlukomti, Lith. vilkamo), or lose their convincing power 
because found only in Gar. and Slav, (the change from sr to sir), or 
only in Ger. and Lith. (Goth, ainlif, twalif : Lith. v'inolika, dvylikd). 
On the other hand, the divergencies are great throughout, in phono- 
logical, morphological, and lexical respects, not to speak of the 
general impression of great dissimilarity which the two languages 
make. Joh. Schmidt's hsts of words corresponding in these two 
groups are found to be very unreliable ; important corrections are 
made to the lists given by Kluge, Grd. L 320, and by Kretschmer, 
Einl. in die gesch. der griech. sprache, 109 a, in support of the old 
view. As a more convincing proof of his position Hirt regards the 
fact that by far greater correspondences are found between the Ger- 
manic and Italic groups. Extensive word-lists are given to substanti- 
ate his assertion. These are classified in the following categories : 
a. time and law (11) ; b. qualities (13) ; c. verbs (30) ; d. animal 
and vegetable kingdoms (19) ; e. parts of the body, etc. (8) ; 
unclassified thirty words. Frequently these words are absolutely 
identical, but the supposition that they were borrowed is excluded 
because of the operation of phonetic laws. This coincidence extends 
farther to the use of certain suffixes, e.g., -iio in adj. denoting color ; 
-no in distributives; -ne to denote direction 'whence'; -tero as 
comparative suffix. Likewise there is a similarity in the formation 
of the pf. : a. types with long vl., e.g. Lat. edimus, Goth, etum ; Lat. 
venimus, Goth, qemum ; b. types without reduplication, e.g. Lat. 
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I'lquit, Gotli. lath; 'LaX. fudtf, Goth, gaut ; c. types with reduplica- 
tion, e.g. Lat. iundo, tutudi, Goth, statitan, stalstaut; d. tlie pres. 
of w- verbs (as already noted by Bernecker and Giles), e.g. Lat. 
capio, capis, capit, OHG. heffu, hevis, hevit. Hirt clearly shows the 
insufficiency of the support to be found for the old hypothesis and 
indirectly argues against Schmidt's wave-theory, although he does 
not definitely disprove it, since it might be applied to account for the 
coincidences in the Germanic and Italic groups. 

Pp. 306-337. Friedrich Kauffmann, Beitr'dge zuj- quellenkritik 
der goiischen bibeliibersetzung. The prefatory remarks give a suc- 
cinct account of the former and present views held in regard to 
the recensions of the Greek New Testament in general and the 
sources of the Gothic Bible in particular. To represent one side 
of the latter question as it stands now, K. quotes from Gregory's 
Prolegomena, p. 202 : ' usus est Ulfilas textu Graeco, maxima ex 
parte Antiocheno, cum multis lectionibus Occidentalibus, nonnullis 
antiquis non-occidentalibus ' ; these western admixtures are not emen- 
dations according to an Italic version, but probably due to the fact 
' quod et Ulfilas et emendatores illi codicibus Graecis textui Italico 
similibus usi sint.' The other side is represented by Sievers {Grd. 
II. 69 f.), who rejects the theory of an original connection of the 
Greek text used by Wulfila with the Itala, also that of later interpola- 
tions by Italian critics, in favor of Marold's view that in the parts 
showing Occidentalisms there was an intentional preference on the 
part of the translator for the Itala. K. reexamines the whole ques- 
tion in the light of the results furnished by modern biblical criticism 
and treats i. the Old Testament fragments. Lagarde proves in his 
Lihrorum Veteris Testamenti canonicorum pars prior, Gott. 1883, 
p. xiv, that Wulfila used the Greek Lucian, mentioned by Hierony- 
mus in his letter to the Goths Sunja and Frifila, for his translation of 
the Old Testament. A comparison of Lagarde's text with the Gothic, 
while it shows almost literal identity in Neh. v-vii. surprises by a 
striking difference between Ezra ii. and the Gothic fragment called 
Ezra ii. Instead of tacitly accepting the traditional view, K. tests 
the statement of Castiglione {Spec. p. xvii) and proves conclusively 
that tlie latter passage is not a part of Ezra ii., but of Neh. vii. His 
proof is based upon the distribution of vio'i and a.v'^pf.% and their 
Gothic equivalents, in the three portions containing the passage in 
question, viz., Ezra ii., Neh. vii., and 3. Ezra v. The Gothic text 
agrees only with Neh. ; e.g. Ezra ii., vtot ti;s Pa/xa; Neh. vii., avSpes 
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Pa/xa ; 3. Ezra v., vioi t»;s Pajw,a : Goth, wairos Rama ; Ezra ii., vioi 
tiafiov ; Neh. vii., avSpes Na^Sou ; 3. Ezra v., wot Na^Sov : Goth, wairos 
Nabawis, etc. The Septuagint does not offer anything to weaken 
this argumentation and the result is, therefore, twofold. The frag- 
ment is assigned its proper place, and Lagarde's view that Wulfila 
used the Lucian is confirmed. Additional proof is furnished by the 
fact that Goth. Assaum has its equivalent only in Lagarde's K(t<jojx. 
(Neh. vii. 24). Likewise Eeiramis ='Vi.ipa.ft,, AttMuins = E8Sova, 
Jareimis = lapa/j,. On the other hand, that this text of Lucian was 
not the original but a derived text is shown by the fact that for Goth. 
Bahaawis, Lag. has BoKxet ; for Addinis, ASSei or ESSei ; for Ateiris, 
A^rjp or Afep, etc. ; while with the aid of parallel passages the Sep- 
tuagint here shows forms identical with the Gothic. Similarly the 
correct forms of the numerals following the names can be ascertained. 
The whole second half of the well-known passage from the Vienna 
Ms. K. assigns to Gen. v., and contends against W. Grimm that these 
meagre fragments also go back to Lucian. Then follows the text of 
all tlie Old Testament fragments, both Gothic and Greek, with an 
apparatus of the most important Greek and Latin variants, the whole 
forming a valuable correction to the text as constructed by Bernhardt. 
K.'s answer to the question as to the sources of the Gothic transla- 
tion is, in brief: The translator probably had a mixed text; that of 
Lucian was the foundation, but not the direct source, of his work, 
variants from the Greek Vulgate and, perhaps, from a third recension 
(the Hesychian?) had entered into it. 

These contributions, so pithy and suggestive throughout, are to 
be continued in Vol. XXX. 

Pp. 338-345. Fedor Bech writes Ztir Kritik und erkl'drung des 
von H. Paul heratisgegebenen gedichtes : Tristan ak monch. 

Pp. 345-372. J. W. Britinier continues his Untersuciiungen zur 
entwickelungsgeschichte des volksschauspiels vom Dr. Faust (cf. pp. 
180-195). II- Die erste geisterstinunenscene. Such a scene is found 
in all versions except in G Mil O. It forms one of the oldest parts 
of the drama, and had its position originally immediately after the 
monologue. Its earhest form is reconstructed (p. 346). To the 
parts contained in it were added, later, new motives which, proceed- 
ing from an archetype, influenced also other versions. Marlowe, too, 
has spirits' voices in the same place ; but since they remain entirely 
without effect upon Faust, it may be concluded that these verses 
(90-105 A) were a later interpoladon. Again the question is : 
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Which of the two had the scene first? III. Die studenten mit den 
zauberbuchern. Likewise one of the oldest parts and found in all 
recensions which do not connect the conjuration scene directly with 
the monologue. Except in U, it follows upon the spirits' scene, or, 
where this has changed position or has disappeared, upon the mono- 
logue. Br. finds it safe to assume for the archetype : i . That Faust 
did not have the books necessary for the conjuration before the 
arrival of the students. 2. That these do not appear accidentally, 
but that there is a previous understanding between them and Faust, 
their object in coming, as is evident from the different versions, 
being to bring Faust the desired books. 3. That they are genuine 
students, not devils, nor magicians, and therefore not identical with 
Marlowe's magicians. The arguments advanced to establish such an 
identity he regards as extremely superficial. The German archetype 
agrees closely with the pre-Marlowean legend (cf. Kloster, 2, 293) ; 
and he joins Schade in believing that the students mentioned by 
Widman are those of the puppet-play. The reminders of Marlowe 
which later entered into the original form of the German drama 
under the influence of the English play so often given in Germany 
during the seventeenth century are not essential. The reconstructed 
scene, as it was in the archetype, introduces the students on the 
stage, and shows it to be Faust's intention personally to entertain 
them, a feature which Marlowe undoubtedly borrowed from the 
German play. In the versions that leave the students behind the 
scenes, Wagner comes more into prominence, and has to fulfil func- 
tions formerly pertaining to Faust or the students. It naturally falls 
thus to him to invite the latter to the collation. This collation Br. 
connects with the Casper scene, declaring that originally the indica- 
tions of it — empty glasses and plates — are still on the table as 
Casper enters, and that these awaken in him the delusion that he is 
in a tavern. Br. is able to establish three (or four) principal old 
versions, under which the various texts can be grouped ; but since it 
is impossible to ascertain all the details which the scene may have 
contained, he does not give a genealogical table of them. 

Pp. 433-509. O. Hertel, Die sprache Lvthers im sermon von 
den guten werken (1520) nach der handschriftlichen iiberlieferung. 
The object of the author is, by an exhaustive examination of one 
monument belonging to the early period of the reformer's literary 
activity, to help throw light upon the development of his language. 
The introductory remarks voice the sentiments of K. Burdach in 
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regard to Luther's influence on the character and origin of the NHG. 
schriftsprache and on the dissemination of the same. From the 
many divergent opinions as to the relative value of the prints and 
Mss., before and after certain dates, H. sifts as indisputable the fact 
that the best sources from which to draw material for a correct re- 
presentation of his language, as it was at the beginning of his literary 
work, are his autograph Mss. The text on which H.'s investigation 
is based is that found in Braune's Ndr. 93, 94, an essentially accurate 
reproduction of Luther's autograph Ms. of this sermon. After a 
comprehensive treatment of the phonology, morphology, and ortho- 
graphy of the same, H. sums up his general results as follows : 
I. Luther's own language is different from that of his printed works, 
only his autograph Mss. present a true picture of it. 2. The lan- 
guage of this sermon shows marks of a transition stage. 3. Although 
the basis of this monument is essentially NHG., yet many archaic 
and dialectic forms are found in it. 

MiSCELLEN UND LiTTERATUR 

Pp. 1 09-1 10. Theodor Braune gives " Oherrheinische sprichworter 
und redensarten," culled from a politico-ecclesiastical reform article 
found in a Colmar Ms., and belonging to the time from 1490 to 15 10. 
— Pp. 110-117. John Meier %\iov!S \hzX W\grv[i\xi {Wider die rechte 
Bacchanten, 1559) is influenced more by Frank {Laster der trunken- 
heit, 1 531) than by Friderich {Wider den Saiiffteuffel, 1552), as is 
claimed by Hauffen. — Pp. 11 7-1 18. F. Kluge derives eichen from a 
Pregerm. *lkdn = Lat. aequdre. Albert Pick, p. 374, shows this 
etymology to have been suggested as early as 1873 by A. Scheler in 
his Diet, d'' Etymologie franqaise. — Pp. 118-121. Theodor Braune 
throws hght on the so far obscure etymology of OHG. narro, MHG. 
narre, NHG. narr. It is not to be derived, with Diez, from MLat. 
iiario, but rather is the source of it. The stem nar, nir, nur, as 
it appears in the various related words, has onomatopoetic origin. — 
P. 121. R. Sprenger identifies MHG. zUeldse, zUldse with colchicum 
spedosum. — Pp. 124-126. G. Rosenhagen reviews rather unfavora- 
bly Zeidler's Untersuchung des verhdltnisses der handschriften von 
Rudolfs von Es 'Wilhelm von Orlens' (Prag, 1894). The same 
reviewer accepts Priebsch's conclusions as to source and home of 
"Diu Vrdne botsehaft ze der chi-istenheit" (Graz, 1895). — H. Jelling- 
haus, pp. 132-133, has words of praise for E. L. Fischer's Gratnmatik 
und wortschatz der plattdeutschen mundart im preussischen Samlande 



408 Mensel: [Vol. I 

(Halle, 1896). — Otto Mensing, reviewing Merkes' Beitrdge zur khre 
vom gebrauch des infinitivus im neuhochdeiitschen auf kistorischer 
grundlage (Leipzig, 1896), pp. 134-137, regards many of the 
author's conclusions interesting and valuable, but desires them to be 
put in a more scientific form. — J. W. Bruinier, pp. 138-139, highly 
commends H. Wunderlich's Unsere umgangssprache in der eigenart 
ihrer satzfilgung dargestellt (Weimar und Berlin, 1894). — Pp. 140- 
142. Finnur J6nsson speaks very favorably of Konrad Glslason's 
ForelcBsninger over oldnordiske skjaldekvad (Kf^ibenhavn, 1895), ed. 
by Dr. Bjorn Magniisson 6lsen, as the first volume of Konrdd Gls- 
lason, Efterladte skrifter. — Pp. 218-223. ^^^ Schlickinger defends, 
against Keinz, his position in regard to the Helmbreclitshof und seine 
Umgebung. — Pp. 223-228. G. Sarrazin reviews, on the whole favora- 
bly, Wulfing's Die syntax in den werken Alfreds des Grossen (Bonn, 
1894). — Pp. 228-235. O. Jiriczek has high words of commenda- 
tion for the project of publishing the AUnordische sagabihliothek, 
herausgeg. von Gustaf Cederschiold, Hugo Gering und Eugen Mogk 
(Halle, Niemeyer), in general, and for the first three numbers of the 
same : i. Ares Islanderbuch, herausg. von Wolfgang Golther (1892); 
2. Orvar-Odds saga, herausg. von R. C. Boer (1892) ; 3. Egils- 
saga Skallagr'imssonar, herausg. von Finnur J6nsson (1894), in 
particular. The review is prefaced with very lucid remarks on the 
history and neicessity of ON. studies. Of interest is also the footnote 
on pp. 230 f. in defence of ' literary ' text criticism, the publication 
of normahzed texts, while at the same time acknowledging the great 
value of diplomatically true reprints. — Pp. 236-243. A. Jeitteles 
speaks well of Rud. Wolkan's Geschichte der deutschen litteratiir in 
B'dhmen bis zum aiisgange des XVI. jahrhunderts (Frag, r894). 
— -Pp. 244-262. H. Duntzer has words of appreciation, but also of 
severe criticism, for Goethe's werke (Weim. Ausg.), I. Bd. 18. 25, i ; 
ni. Bd. 7; IV. Bd. 17, 18. — Pp. 263-269. Charles Schmidt's 
Wdrferbuch der Strassburger mundart contains, according to Hein- 
rich Menges, " ubergenug des anziehenden und lehrreichen," although 
many quite common expressions are omitted, others are incorrectly 
interpreted, and the etymological explanations are weak and open to 
objections. — Pp. 269-271. Gustav Binz condemns Bernh. Schmidt's 
Der vokalismus der Siegerldnder mundart (Halle, 1894) . — Friedrich 
Kauffmann. reviewing Bremer's critique of Wenker's Sprachatlas, and 
Wrede's Uber richtige interpretation der Sprachatlaskarten, advises 
to remember Wenker's own words : " der Sprachatlas bringt nichts 
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als eine geograpliisch geordnete reproduction des in den formularen 
iiberlieferten schriftlichen tatbestandes." — Pp. 372-374. G. Bossert 
contribute.s Liitherana. — Pp. 374-384. M. H. Jellinek reviews Streit- 
berg's Urgerm. Grammatik, on the whole favorably. His criticisms 
have reference especially to the meagre remarks on Germanic second- 
ary accent, the treatment of ?, the rather indefinite terminology, the 
method of citation, etc., not to mention the refutation of Streitberg's 
objections to the reviewer's own theories. — Pp. 385-393. Max 
Rachel notices favorably three new contributions to the Hans Sachs 
literature. — Pp. 394-414. Theodor Siebs reviews at length Rudolf 
Kegel's Geschichte der deutschen litteratur bis zum ausgange des mit- 
telalters. l. band, I. ieil: die stabreimende dichtung und die gotische 
prosa (Strassburg, 1894). Nebst erganzungshefi : die altsdchsische 
genesis (ibid. 1895). He appreciates the author's interesting way 
of treating the important questions pertaining to the history of 
Germanic poetry, his ingenious contributions to the knowledge of 
Germanic antiquities and metrics, his many Hnguistic explanations, 
and especially his conscientious work upon the OS. and earlier 
OHG. monuments ; but he also raises numerous objections, e.g. in 
regard to inferences drawn from the testimony of Tac, to K.'s cos- 
mogonic ideas, his view of the Longobards and their relation to the 
Anglo- Frisian group, of alliteration in legal sources, of the home of 
the Heliand poet, etc. He repeatedly censures K.'s conclusions as 
being altogether unwarranted. — Pp. 414-417. Gustav Binz, review- 
ing Thomas Miller's Place Names in the English Bede and the Local- 
ization of the Mss., considers the author's theory, if not proved, at 
any rate, not impossible. — Pp. 418-424. M. Spanier commends 
Wilhelm Uhl's edition of Murner''s Gauchmatt (Leipzig, 1896), but 
also offers numerous suggestions and corrections. Pp. 426-428. 
J. Schmedes has an appreciative review of Paul Cauer's Grundfragen 
der Homerkritik (Leipzig, 1895), and recommends a similar treat- 
ment of the Nibeluugenlied. He likewise announces i. Studenten- 
spraclie und studentenlied in Halle vor hundert jahren, eine Jitbila- 
umsgabe fiir die universitat H.- IV. dargebracltt voni Deutschen abend 
in Halle ; 2. Hallische studentenspraclie \ow]o\\aM.t\tx ; 3. Deutsche 
studentensprache von Friedrich Kluge, pp. 428-431. — K. Zacher, 
PP- 53i~533) points out coincidences in Lucretius and Otfried which 
make it probable that Otfried was acquainted with Lucretius. Did 
he know the now lost Ms. of the fourth or fifth century, which in the 
ninth century was "in quadam regni Francici parte"? — Pp. 537- 
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542. Ludwig Frankel has nothing but highest praise for F. M. 
Bohme's Volkstumliche lieder der Deutschen im 18. und ig. jahr- 
hundert (Leipzig, 1895). Cp. with this John Meier's review of the 
same author's edition oi Erk's Deufscher liederhort, pp. 557-559. — 
Pp. 543-544. Hugo Gering brings corrections and additions to his 
Glossar zu den liedern der Edda (Paderborn, 1896). — Pp. 548- 
550. Franz Ahlgrimm accepts only partly the results of Arth. 
Fuckel's dissertation Der Ernestus des Odo von Magdeburg und sein 
verhaltnis zu den ubrige?t alteren bearbeitungen der sage vom herzog 
Ernst (Marburg, 1895). — Pp. 552-557. Theodor Siebs criticises 
very severely the first section of the Friesch woordenbook, bewerkt 
door Waling Dijkstra en dr. F. Buitenrust Hettema, benevens lijst 
van friesclie eigennamen, bewerkt door Johan Winkler (Leeu warden, 
1896). — G. Sarrazin, p. 564, identifies VVolfdietrich with the pre- 
tender Gundovald mentioned by Gregory, Hist. Francorum, lib. VII. 

,, -, Ernst H. Mensel. 

University of Michigan. 



Correction. 



In my notice of Lindelof s Glossar, in the last number of this 
Journal, I said : ' The very common word ilce he has omitted alto- 
gether, without notice or correction.' In making this statement, I 
had overlooked the fact that his instances are given under "de ilea. 
His reasons for so deing are not obvious, and he gives no cross- 
reference under ilea ; I was thus misled into doing him an injustice 
which I sincerely regret. 

Albert S. Cook. 



